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Perhaps the most famous dichotomy is that of the manipulative seductress versus the skilled leader. These
conflicting views are instrumental in the way that Cleopatra and Antony act. Antony prepares to battle
Octavius. The large number of scenes is necessary because the action frequently switches between Alexandria,
Italy, Messina in Sicily, Syria, Athens , and other parts of Egypt and the Roman Republic. The soothsayer tells
Iras that her fortune will be like Charmian's. The Roman ideal of power lies in a political nature taking a base
in economical control. Conversely, we understand Cleopatra at her death as the transcendent queen of
"immortal longings" because the container of her mortality can no longer restrain her: unlike Antony, she
never melts, but sublimates from her very earthly flesh to ethereal fire and air. This kind of honor, centered on
herself, means she will not allow Caesar to parade her through Rome as a trophy. Yachnin's article focuses on
Cleopatra's usurping of Antony's authority through her own and his language, while Hooks' article gives
weight to Antony's attempts to assert his authority through rhetoric. The perpetual swaying between alliances
strengthens the ambiguity and uncertainty amid the characters loyalty and disloyalty. Cleopatra is the basis of
a lot of female imagery that concerns the lush and natural. Betrayal Characters in Antony and Cleopatra often
have to choose between being loyal to their ideals and being loyal to their circumstances. Freeman's
articulations of the meaning and significance of the deaths of both Antony and Cleopatra at the end of the
play. The Roman and Egyptian cultures have vastly different norms and social ideas that are almost complete
polar opposites in nature. If, according to Roman consensus, Antony is the military hero and disciplined
statesmen that Caesar and others believe him to be, then he seems to have happily abandoned his reason in
order to pursue his passion. Unlike Antony whose container melts, she gains a sublimity being released into
the air. In traditional criticism of Antony and Cleopatra, "Rome has been characterised as a male world,
presided over by the austere Caesar, and Egypt as a female domain, embodied by a Cleopatra who is seen to
be as abundant, leaky, and changeable as the Nile". Antony and Cleopatra concerns itself with typically
distressing and grave imagery, most importantly the theme of permanent loss For Romans, honor and duty are
closely linked. The relationship between Antony and Cleopatra can easily be read as one of love or lust; their
passion can be construed as being wholly destructive but also showing elements of transcendence. Reason
cannot ever fully conquer the passions, nor can passion wholly undo reason. Cleopatra also succeeds in
causing Antony to speak in a more theatrical sense and therefore undermine his own true authority. This
duality finally proves to be fatal. From Romans in Egypt to debauched Frenchmen in Indochina, imperial
frontiers have provided men with escape and luxury, and a freedom that could never be possible for them in
their homelands. The play can really be divided into two main parts. Other scholars also discuss early critics'
views of Cleopatra in relation to a serpent signifying " original sin ". Octavius dispenses with loyalty, and
works from a definition of honor closely tied to ambition. Egypt, represented by Cleopatra, is soft and
effeminate. Before battle, the triumvirs parley with Sextus Pompey, and offer him a truce. Analysis and
criticism[ edit ] Classical allusions and analogues: Dido and Aeneas from Virgil's Aeneid[ edit ] Many critics
have noted the strong influence of Virgil 's first-century Roman epic poem, the Aeneid , on Shakespeare's
Antony and Cleopatra. In All for Love one event that is unbelievable is related to Antony won a lightning
victory over Octavius troops, with a small number of Egyptian troops. Who wrote this essay? Personal agency
seems limited, and the suicides of the lovers near the end seem to be a final act of self-assertion, the only
possible act left to them, in the face of historical necessity.


